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FIVE ARTS CENTRE  
REPORT:   JANUARY – DECEMBER 2011 
 
Five Arts Centre is a collective of artists and producers dedicated to generating 
alternative art forms and images in the Malaysian creative environment.  The 
collective’s scope of work includes theatre, dance, music, visual arts and young 
people’s theatre. Since it was formed in 1984, Five Arts Centre has been committed 
to articulating multiple Malaysian identities and championing local creativity.  
Founded by theatre directors Chin San Sooi and Dato’ Krishen Jit, and dancer-
choreographer Marion D’Cruz, Five Arts Centre has been instrumental in the growth 
of a Malaysian identity in the arts. Today, the collective includes 14 arts activists and 
practitioners from across the generations and disciplines.  Current members of Five 
Arts Centre include Anne James, Chee Sek Thim, Chew Kin Wah, Fahmi Fadzil, Ivy 
N. Josiah, Janet Pillai, June Tan, Kubhaer T. Jethwani, Lew Chee Seong, Mac Chan, 
Marion D’Cruz, Mark Teh, Ravi Navaratnam, and Suhaila Merican.  
 
For 27 years, Five Arts has been at the forefront of creating experimental, 
interdisciplinary and intercultural work, as well as providing platforms for the next 
generation of arts practitioners.  Contemporary social and cultural issues impinging 
on Malaysian life are precipitated by the collective by way of exhibitions, 
performances, and creative and research workshops.  The collective has performed 
and presented its work widely in South-East Asia, Japan, Korea, Hong Kong, India, 
Egypt, Australia, Canada, Germany, Austria, Belgium, Portugal and the UK.  
 
From 2004 to 2006, Five Arts Centre was the manager of Arts Network Asia, a 
regional organisation supporting arts work in Asia.  In 2006, ASTRO and Five Arts 
Centre launched the Krishen Jit ASTRO Fund to support artistic work by Malaysians 
and others committed to the development of the arts in Malaysia. 
 
 
As usual, 2011, has been extremely productive for Five Arts Centre. We have done a 
variety of work while developing in some new areas as well. 
 

• We have provided more training and public education via Workshops and 
The Dance Film Series. 

• We have taken more work out of the Klang valley – two events were held in 
Penang as well as in Kuala Lumpur, and one event was part of the 2011 
Singapore Arts Festival. 

• We have made much greater use of our studio space in Taman Tun Dr Ismail. 
• We have continued to tell interesting Malaysian stories. 
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1.  WORKSHOP by JOAO EVANGELISTA 
 24 – 28 January 2011. Five Arts Centre Studio, Taman Tun Dr. Ismail, Kuala 
Lumpur. 
 

          
          Joao Evangelista with participants                                          Participants at work                                         
 
A Newold Point Devised Theatre Workshop 
Joao Evangelista is a contemporary artist from Portugal who collaborated with Five 
Arts Centre member Fahmi Fadzil, in a project in Lisbon in 2010. Joao came to 
Kuala Lumpur in January to do some research and ran a workshop. 
 
The workshop aimed at creating a space, supported by collaborative tools, to research 
and question how performance can recreate the communal and the social. The 
workshop asked many questions like - can theatre present politics? Can theatre 
actually go beyond representation and back, into an ethical spectacle? 
 
The workshop ran over 5 days and a total of 20 hours. The workshop aimed at 
arriving at a balance between theory and practice, looking for a praxis of developing 
performances that creatively respond to these questions. The workshop was attended 
by 14 participants from very diverse backgrounds. The response from the participants 
was very positive. 
 
Joao Evangelista studied computer systems at Lisbon Science University. He started 
working in the performing arts in 1999. He studied Choreography in the Amsterdam 
School for New Dance Development with Xavier Le Roy, Meg Stuart, DD Dorvilier, 
Debora Hay, Hooman Shariffi. He started producing his own work in 2006.  
 
Some comments from the participants: 
“The diverse energy and dynamic from every single participant really gave the 
workshop an extra edge for me.”   -  Adrian Teh 
 
“I would say theoretical discussions were very inspiring for me not only for the 
theory itself, but applying to perspectives to see the social phenomenon and life 
ultimately. 
Sometimes I was so motivated just by being part of this passionate sharing and 
discussion for my next piece or practice.”  -   Kyungmi Natalie Kim  
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The workshop was -  
Conducted by:  Joao Evangelista  
Produced by:   Marion D’Cruz 
 
 
2.  A MODERN WOMAN CALLED ANG TAU MUI – WOMEN 100 FESTIVAL  
10 – 13 March 2011. Annexe Gallery@Central Market, Kuala Lumpur. 
18 – 20 March 2011. Studio at Straits, Penang.  
 

            
                                                  Performance at Annexe Gallery@Central Market 
 

 
Rehearsals in Penang 

 
In March this year, Kakiseni organized a festival to celebrate 100 years of 
International Women’s Day. The festival had several events including performances, 
workshops, talks, exhibitions. Five Arts Centre and Pocketsize Productions (Penang) 
presented the play A Modern Woman Called Ang Tau Mui as part of this festival.  
 
A Modern Woman Called Ang Tau Mui, is one of Malaysia’s most performed plays 
and is the story of a toilet cleaner named Ang Tau Mui, who goes shopping on the 
day she dies.   Set amidst a series of encounters with various characters and her 
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relationship with Lin Dai the legendary Hong Kong movie star, Ang Tau Mui reveals 
what her life has been about, using a heady mix of song, narration and dialogue. Ang 
Tau Mui runs from place to place, looking and searching, as she travels through time, 
revisiting the house she grew up in, taking a break at a deli, watching a movie in a 
cinema, riding a mini bus and seeking comfort in a temple. She talks about what 
makes her happy and sad, who she sees herself as, what her favourite food is and 
what her longings are.   But in the end, does she find what she’s looking for? 
 
A Modern Woman Called Ang Tau Mui is a story about hope that is both funny and 
poignant. 
 
It is also an adventure story that raises existential questions of who we are and where 
we are going, using imagery that taps into our collective memory as Malaysians.    
 
Written as a performance text, A Modern Woman Called Ang Tau Mui was presented 
as a ‘physical one-person performance’ with music and sound by Johan Othman. In 
2009, director Chee Sek Thim collaborated with Johan Othman for the presentation 
of Conference of the Birds, a contemporary opera. In that performance, Johan 
composed an electronic opera and Sek Thim created performance where the 
performers sang and moved in the mode of physical theatre. A Modern Woman 
Called Ang Tau Mui continued this collaboration between Sek Thim and Johan, 
where sound, music, text and movement came together in contemporary, cutting-
edge performance. 
 
The play was performed in Kuala Lumpur and in Penang, continuing our efforts to 
take work out of the Klang valley. 
	  
The Team 
Written by:   Leow Puay Tin 
Directed by:    Chee Sek Thim 
Music and Sound by:  Johan Othman 
Performed by:   Ho Sheau Fung 
Music performed by:  Khairol Azhar 
Production Manager:  Faiqsyazwan Bin Kuhiri 
Produced by:  Five Arts Centre (Marion D’Cruz and June Tan) and 

Pocketsize Productions Penang (Ambiga Devy) 
Presented by:  Kakiseni, with the support of the Ministry of Women, Family 

and Community Development. 
 
Quotes from the press: 
“…Ho steadily warmed up to imbue the character with shiny optimism that would 
put to shame the more affluent but usually suspicious or cynical urbanite…. She 
performed with an energetic lightness quite thrilling to watch”. Vernon Adrian 
Emuang, The Star, 24 March 2011. 
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3.  THE DANCE FILM SERIES 
Five Arts Centre Studio, Taman Tun Dr Ismail, Kuala Lumpur. 
 

 
Bilqis Hijjas introducing one of the films 

 
Five Arts Centre and MyDance Alliance screened a number of Dance Films in the 
Five Arts studio in Taman Tun Dr Ismail. For 2011 The Dance Film Series was a 
recurring event at Five Arts Centre, bringing recent works in the interdisciplinary 
field of dance film to the Malaysian public. Discussions were held after each film.  
 
What is dance film? 
 “A dance film is one in which dance and film/video are both integral to a work. The 
makers of dance films consider the placement and movement of the camera, the 
lighting, the balance of foreground and background, and the composition within the 
framing of each shot in the overall choreography. A dance film can take many forms: 
documentary, dance designed for the camera (cine dance or screen dance), a screen 
adaptation of a stage work, animation, or kinetic abstraction. The essential difference 
between an archival record of a stage work and what is referred to as a dance film, a 
dance for the camera, is the involvement of the choreographer in collaboration with a 
composer, cinematographer, editor and a director”.  
  
Dance Film Series I 
3 April 2011  
  
European Dance Film: Drama vs. Minimalism – 2 Dance Films were screened. 
 
The Cost of Living 
This 35-minute DVD was a commissioned film based on the 2003 stage work of the 
same name by DV8 director Lloyd Newson, winner of the 2005 Prix Italia, Rose 
d'Or, and Sette Jury Prize. 
  
The Cost of Living was shot on location in a typical, old-fashioned and faded English 
seaside resort where the summer season has petered to an end, and an air of desertion 
hangs over the town. Eddie and David are disillusioned street performers. Eddie is 
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tough, confrontational and not afraid to defend his belief in justice, respect and 
honesty. David is a legless dancer who is quietly determined not to let his disability 
or society's prejudices get in his way. 
  
Rosas danst Rosas 
This is a 57-minute cinematographic interpretation of Anne Teresa De Keersmaeker's 
signature work for her all-female company ‘Rosas’, shot by filmmaker and composer 
Thierry De Mey in an old school in Leuven, Belgium. 
  
Four dancers do battle with each other, with the stage and with the public, to the 
minimalist music of De Mey and Peter Vermeeersch. The film editing lends an extra 
rhythmical layer to this work of perpetual motion whose merciless, repetitive, 
aggressive and yet finely nuanced movement is the touchstone of European 
minimalist choreography.  
  
Dance Film Series 2 
29 May 2011  
 
An almost 3 hour documentary about the Paris Opera Ballet was screened.  
 
La Danse (2009)  
In this film master documentary-maker Frederick Wiseman brings us an intimate 
look into the hallways, offices, rehearsal studios and even the roof of the world's 
oldest ballet company, the Paris Opera Ballet. Following the production of seven 
ballets of various styles throughout a season, Wiseman quietly shows us the nuts and 
bolts of French ballet, giving us an invaluable fly-on-the-wall view of great artists, as 
well as humble aspirers, hard at work. Gorgeous dancing makes one reconsider 
preconceptions of the Paris Opera Ballet; graceful camera work makes one rethink 
the understanding of documentaries. 
 
Quotes from the press about this film: 
	  
"An example of cinema at its most musical, an awe-inspiring celebration of body, 
mind and movement." - Time Out. 
 
"A unique kind of magic: a documentary about the work in art that is itself a work 
of art." - Boston Globe. 
 
"Frederick Wiseman's astoundingly beautiful documentary, has sumptuous 
delights to satisfy every balletomane." - San Francisco Chronicle. 
 
The Dance Film Series was -  
Produced by:  June Tan (Five Arts Centre) and Bilqis Hijjas (MyDance 

Alliance). 
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4.  I WAS 13 AT THE TIME. ON THE DAY IT HAPPENED... 
A Workshop Presentation of Stories of 13 May 1969 
11-13 May 2011. Socio-Economic & Environmental Research Institute, Penang. 
14 May 2011. Leonardo’s Wine Loft and at Five Arts Centre Studio, Kuala Lumpur.  
 

         
    Performance at Leonardo’s Wine Loft                      Performance at Five Arts Centre Studio                

 
This event was a reading of different stories of 13 May 1969 told by Malaysians as 
they remember it. The stories were juxtaposed with the official rhetoric of 
government, political parties, politicians, academics and the media regarding the 
racial clashes of 13 May. 
 
The purpose of this workshop presentation was to try and reclaim what 13 May 
means to Malaysians by allowing other stories of the incident, apart from the official 
rhetoric, to be told and/or retold through performance in a public space. The idea was 
that the official history of 13 May can be contested, and a space or spaces for more 
nuanced and compassionate memories of the incident can be created. 
 
The Team 
Directed by:   Chee Sek Thim 
Text curated by:  Jacqueline Ann Surin 
Performed by:   Foo May Lyn, Lucille Dass and Shah Zainal 
Production Manager: Faiqsyazwan Bin Kuhiri 
Produced by: Five Arts Centre (Marion D’Cruz) and Pocketsize Productions 

Penang (Ambiga Devy) 
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5.  SCRIPT ANALYSIS WORKSHOP 
14 & 15 May 2011. Five Arts Centre Studio, Taman Tun Dr Ismail, Kuala Lumpur.       

 

     
Janet Pillai conducting the Script Analysis Workshop                                                       Participants                                    
 
The script analysis workshop was an unusual workshop which introduced actors, 
directors, designers and others to a simple method on how to analyse a written script, 
using conflict theory. Participants learnt about the historical background of the 
drama, the main conflict, characters and their needs, theme and the writer’s 
intentions. The method also is applicable to devising plays from contemporary 
issues. The workshop ran for 2 days for a total of 8 hours and was attended by 20 
participants from varied backgrounds....including a housewife, a retired teacher, arts 
workers, participants from Astro, from Academia, performers, etc.  
 
The workshop was - 
Conducted by:   Janet Pillai 
Produced by:   Anne James 
Production Manager:  Faiqsyazwan Bin Kuhiri 
 
 
6.  THE 1955 BALING TALKS @ The Singapore Arts Festival 
18 & 19 May 2011. School of the Arts Gallery, Singapore. 
 

       
Leow Puay Tin reading at The 1955 Baling Talks      Neo Swee Lin reading at The 1955 Baling Talks 
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Five Arts Centre was invited to the 2011 Singapore Arts Festival to present The 1955 
Baling Talks. The event was a reading of the entire transcript of the historic Baling 
Talks held on 28 and 29 December 1955, when the revolutionary war now known as 
the Malayan Emergency, had been going on for seven long years.  In a simple 
schoolroom in Baling, Kedah, a pivotal moment of Malayan-Malaysian-Singaporean 
history was played out: the talks to finally bring an end to the war. 

The reading ‘relived’ the heated debates and shrewd political maneuverings of 
Malayan Chief Minister Tunku Abdul Rahman, Chief Minister of Singapore David 
Marshall and Chin Peng of the Communist Party of Malaya in The 1955 Baling 
Talks. The event displayed the clash of wills and impassioned debate on issues that 
still resonate within and between Singapore & Malaysia today – notions of nation, 
loyalty, terrorism, reconciliation, surrender and independence, bluntly expressed by 
leaders at the highest political level. 

Four sessions, each with a different set of reader-performers from both sides of the 
Causeway, including theatre & performance practitioners, politicians, civil society 
leaders, the legal fraternity, and journalists, read the complete transcripts of the talks.  

The 1955 Baling Talks was first held as part of the Emergency Festival! presented by 
Five Arts Centre in 2008 in Kuala Lumpur. 

The Team 
Creative Director: Mark Teh 
Visual Design:           Fahmi Reza 
Video:   Imri Nasution 
Production Manager: Faiqsyazwan Bin Kuhiri 
Producer:  June Tan 
Readers: Amir Muhammad, Anne James, Chua Beng Huat, Haris 

Ibrahim, Kee Thuan Chye, Leow Puay Tin, Neo Swee Lin, 
Noor Effendy Ibrahim, Nurul Izzah Anwar, M. Ravi, 
Umapagan Ambikaipakan and 3 members of the audience. 

 
Quotes from the Press: 
 
“Malaysia’s Five Arts Centre’s production has been the most compelling fest show 
for me so far…. The inclusion of twitter gave an added dimension to the already 
gripping proceedings…. Not only were you reliving the moment by simply 
watching the performance, you were reliving it as a real-time online event as well. 
Protagonists’ statements, audiences’ reactions and even comments from as far as 
JB were tweeted – an essentially exclusive meeting was made completely 
public……. More than just an innovative performance, what really sucks you in is 
how it lays bare the essence of politicking as incompatible ideologies lock horns. 
No political play can offer as much subtle complexity when tackling such issues as 
The 1955 Baling Talks does – precisely because it’s real”. Mayo Martin, Today, 19 
May 2011. 
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7.  THE WHOLE BEAST 
8, 9, 10 July 2011. Workshop at Five Arts Centre Studio, Taman Tun Dr. Ismail, KL. 
13 – 17 July 2011. Performance at Annexe Gallery@Central Market, Kuala Lumpur.  
 

   	    
               Lee Su-Feh performing The Whole Beast at the Annexe Gallery@Central Market                               
 
In July 2011, Five Arts Centre brought Lee Su-Feh to Kuala Lumpur for a workshop 
and performance. Su-Feh was born and raised in Malaysia and has been living and 
working in Canada since 1988. 
  
Movement and Sensory Workshop:  Observing and Adjusting 
The workshop used a somatic approach that proposes that through an inquiry into 
sensation, we can discover and map out the spaces in and around the body to reveal a 
space that is sentient and in partnership with the body. The work used breath and 
imagery – twin tools found in both contemporary somatic techniques as well as 
traditional qigong methods – to address resistances and blockages while honoring the 
interconnectedness of the whole body. Special attention is placed on the role and 
function of curves and spirals, as both strategy and landscape of the dancing body. 
Participants went through a range of experiences – from simply lying on the floor 
breathing, to more formal qigong exercises – to take them into a dance that comes 
merely from observing the sensations in their body and adjusting with and around 
those sensations.  
The workshop ran for 2 days for a total of 9 hours and was attended by 13 
participants. 
 
Performance – The Whole Beast is a solo contemporary dance piece.  In this work, 
the dancer is butcher, meat, cook and the cooked. Mining the singularity of her own 
body, Lee makes connections from bone and tissue to memory, dreams and desires. 
With fine precision and startling intimacy, Lee carves the spaces in and around the 
body, uncovering recipes and stories along the way, offering up a view of a life 
shaped and affected by food, love and loss. 
 
Quotes from the press: 
 
The result was a highly intimate performance, made even more gripping by the 
effective staging at the Annexe. …..Her dancing was strong and 
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impassioned…..ultimately, the performance succeeds… Terence Toh, Star2, 18 July 
2011. 
 
“Minimalist, soothing and beautiful The Whole Beast confronts the dragon” 
Vancouver Sun, 10 Oct 2008. 
 
The Team 
Choreography & Performance: Lee Su-Feh 
Text: Lee Su-Feh, with excerpts from Chuangzi, 

Thomas Keller (The French Laundry), Fergus 
Henderson (The Whole Beast – Nose to Tail 
Eating). 

Dramaturgy:    David McIntosh 
Music:                                                Jesse Zubot, Hespérion XX1, Henry Purcell, 

Saïan Supa Crew. 
Costume Design:   Hajnalka Mandula 
Sound:     David McIntosh 
Lights:     Ee Chee Wei 
Production Manager:   Faiqsyazwan Bin Kuhiri 
Co Producers:    June Tan and Lew Chee Seong 
Presented by: Five Arts Centre and Battery Opera 

Performance 
 
 
8. A CHANGE IS GONNA COME	  
16 July 2011. Padang Astaka, Petaling Jaya. 
 Part of Kakiseni Space @ Klue’s Urbanscapes. 
 

	  	  	  	           
Students of Sunway University performing at Urbanscapes 

 
As part of Kakiseni’s participation at Klue’s Urbanscapes, Five Arts Centre and the 
Department of Performance and Media, Sunway University presented a performance 
of text, sound and movement entitled A Change is Gonna Come. 
 
The performance was directed by Anne James and performed by the students of the 
Department of Performance and Media, Sunway University. 
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9. Sharing Session - REBUILDING COMMUNITIES THROUGH ART. 
An observation of post-earthquake community projects in Japan 
8 November 2011. Five Arts Centre Studio, Taman Tun Dr. Ismail, Kuala Lumpur. 
 

 
Lew Pik-Svonn presenting at Five Arts Centre Studio 

 
In conjunction with the 10th anniversary of the Asahi Art Festival, Five Arts Centre 
was invited to participate in a 9-day study tour in the Tohoku region. The study tour 
in August 2011, focused on efforts by the local community to rebuild the devastated 
region that was hit by an earthquake, tsunami and nuclear meltdown in March 2011.  

 
Five Arts Centre nominated Lew Pik-Svonn to attend this as she has been involved in 
interesting community work. Lew Pik-Svonn is the co-founder and project manager 
of Projek Chow Kit Kita. Chow Kit Kita is a community mapping project by teens of 
Chow Kit for their community. Using arts, this project highlights the wonder of 
everyday life that goes on in Chow Kit through the eyes of teenagers living there.  
 
On her return Pik-Svonn did a presentation where she shared her experience and 
views on the study tour. Pik-Svonn analyzed these projects from the perspective of 
using art as a tool for community building. Pik-Svonn was one of 7 community art 
practitioners from Asia who attended the event in Japan. 
 
The sharing session was conducted by Lew Pik-Svonn. 
 
 
10. KRISHEN JIT ASTRO FUND 2011 
June – November 2011. 
 
The Krishen Jit - ASTRO Fund was introduced 
by ASTRO together with Five Arts Centre in 
commemoration of the late Krishen Jit and is 
aimed to provide deserving arts practitioners with 
monetary aid to pursue projects in the Arts.  One 
of the main objectives of Krishen’s pioneering 
work was celebrating original Malaysian 
creativity in as varied and alternative ways as 
possible in all the areas of the arts.   
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His groundbreaking theatre practice straddled and brought together a wide range of 
contrasting spheres, producing projects that were inter-disciplinary, multi-cultural, 
multi-lingual and experimental.  Negotiating between academia and practice, 
tradition and contemporary pop culture, Hollywood and Bollywood, the mainstream 
and the marginalized, Krishen’s work articulated a Malaysian identity that was ever 
evolving and encouraged practitioners and audiences to reflect on their lives and 
societies.   
 
This is the spirit of the Krishen Jit ASTRO Fund.  The Krishen Jit ASTRO Fund, 
works as an extension of this spirit to encourage and support creative work in 
Malaysia.  
 
The announcement of the Fund took place on 28 April 2006 at Utih…Celebrating 
Krishen. This was a commemorative event on the first anniversary of his death.  The 
Fund was launched by Astro at this event.  
 
The Selection Panel for 2011 was: 
 

• Dato’ Norliza Rofli – Director, Department of Culture and Arts, Ministry of 
Information, Communication and Culture, Malaysia 

• Jolyn Gasper – Head, Corporate Responsibility, Community Affairs, 
ASTRO 

• Leow Puay Tin – Head, Department of Performance & Media, Sunway 
University. 

• Ravi Navaratnam – Representative from Five Arts Centre 
• Mac Chan – Representative from Five Arts Centre 

 
The Fund is administrated and managed by Five Arts Centre.  In 2011, the allocation 
of RM33,000 was to be distributed into grants ranging from RM2,000 to RM20,000 
each, for training, workshops, attachments or residencies, experimental productions, 
writing, or creating new work - in music, dance, theatre, writing, visual or 
performance art, film and video. 
 
This year the Krishen Jit Astro Fund received 42 applications for projects in dance, 
theatre, film, video documentation, publication, visual arts, music, animation, 
education and interdisciplinary work.  
 
GRANTEES for 2011 
 
1.Kok Siew Wai  
The Grant: RM8000 
The Project:   KLEX 2011 - The 2nd Kuala Lumpur Experimental Film and 

Video Festival – 23-27 November 2011. 
 
KLEX 2011 featured 8 main screening programs including 3 General Open Programs, 
selecting from over 250 submissions from Malaysia and around the world, 1 Students 
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Program and 4 invited guest programs (Philippines, Hong Kong, Japan and 
Germany). Several screenings were featured off festival sites at New Era College and 
Multimedia University. 
 
The festival aimed to:  

• Introduce contemporary experimental cinema from this region and worldwide 
to the Malaysian audience. 

• Cultivate understanding, learning, networking and exchange among local and 
international filmmakers/artists and the Malaysian audience. 

• Develop experimental cinema communities in Malaysia.  
• Create discourses on critical issues related to experimental cinematic art by 

conducting forums and guest artists’ talk events.  
 
Festival Director: Kok Siew Wai is a video-sound artist, voice improviser and 
independent artist-organizer. She received her B.A. in Media Study at SUNY Buffalo 
and her M.F.A. in Electronic Integrated Arts at Alfred University, USA. She has 
exhibited locally and internationally since 2001 in USA, Canada, Europe, China, 
Japan, Korea, Taiwan and more. In 2009, Siew Wai spent 2 weeks in Japan for 
MJVAX video art exchange program. In early 2011, she spent 2 months touring 
Canada and USA to perform and present her new video works, a selection of South 
East Asian works from the 1st KLEX 2010. Siew Wai is the co-founder of Studio in 
Cheras, Kuala Lumpur (SiCKL), and a member of the Experimental Musicians & 
Artists Cooperative Malaysia (EMACM). She is currently teaching at the Faculty of 
Creative Multimedia, Multimedia University, Malaysia.  
 
2.Amanda Leonie  
The Grant: RM8000 
The Project: Video documentation of the cultural practices of villagers in Kg. 
Terian. 
 
Kg. Terian is one of the 9 villages in Sabah which will be affected and dislocated by 
the building of the Kaiduan dam. The project is to document the cultural practices of 
the people of Kg. Terian and resist the building of the dam. 
 
The project aims to: 

• Empower the young generation of Kampung Terian with cultural awareness 
and empowerment in the context of their environment and the possibilities of 
relocation. 

• Document the daily aspects of the cultural heritage of the Kampung Terian. 
• Use the video as an anti–dam advocacy tool and to bridge cultural differences 

among villages and between Peninsular Malaysia / Sabah Sarawak. 

Project Director: Amanda Leonie has been involved with the empowerment 
process of youth through various capacity building. As a university student, she was 
an active member in the Catholic Student movement, which promotes human rights 
advocacy and solidarity among marginalized groups in society. She was also the 



                

Five Arts Centre 
27 & 27A, Lorong Datuk Sulaiman 7, Taman Tun Dr. Ismail, 60000 Kuala Lumpur, Malaysia 

tel / fax: 603-7725 4858     email: fivearts@tm.net.my      www.fiveartscentre.org 

Director of the last annual S.A.L.T 2011 (School Of Acting Justly, Loving Tenderly 
and Treading Humbly with God) where 27 students had an exposure cum immersion 
to Kg. Terian and Kg. Buayan as part of the empowerment process to resist dams in 
Sabah. As an Orang Asal herself, she hopes to one day empower the people of 
Borneo with knowledge and conscience about their cultural heritage in order for 
them to realize its significance and hence ensure it is protected and handed down 
generation to generation. She has also volunteered with Komas and Dignity 
International and has picked up various creative tools and skills that would be used to 
engage with marginalized communities. 
 
3.Christine Yun May Yong  
The Grant: RM6000 
The Project: Rhythm In Bronze Collaboration Project 
The Rhythm In Bronze Collaboration Project is a 1.5 year project that comprises a 
series of collaborative workshops culminating in a Gamelan Theatre production and a 
DVD documentation project. The project started in 2010 with the workshops.  The 
production entitled Maya: Gong Illusions took place from 20-23 October 2011, and 
the DVD documentation detailing the entire collaboration project will be released in 
March 2012.  
 
The project aimed to: 

• Create contemporary gamelan compositions through musical and artistic 
collaborations between Rhythm In Bronze and other artists from various 
disciplines. 

• Provide compositional and workshop training for all members of Rhythm In 
Bronze. 

• Explore Gamelan Theatre at a deeper level, therein challenging the 
boundaries of standard Malaysian gamelan performances. 

• Showcase musical and artistic gamelan collaborations to a wide Malaysian 
audience.   

 
Founded in 1997 by ethnomusicologist and composer Sunetra Fernando, Rhythm In 
Bronze is an award winning, multicultural gamelan ensemble based in Kuala 
Lumpur. Its music draws from various Southeast Asian gamelan styles. Core to its 
work is its dynamic gamelan performances and contemporary compositions that have 
been developed through creative collaborations with musicians and composers from 
around the globe. In 2005, the ensemble began exploring Gamelan Theatre, an 
experimental hybridization that has effectively showcased exciting possibilities for 
gamelan performance. Besides its regular performances, Rhythm In Bronze is deeply 
committed to conducting gamelan workshops for underprivileged communities.  
 
4.Foo Fei Ling 
The Grant: RM6000 
The Project: If It Is Not Now, Then When?  
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If It Is Not Now, Then When? is James Lee’s latest film about the relationships in a 
family. Although a simple theme, James intends to present an alternative to what is 
normally offered by Malaysian cinema. The film has been shot and this grant is to 
support the post production work. 
 
The film aims to look at how family relationships are reduced to that of almost 
strangers due to mundane tasks of everyday life and the lack of being able to fulfill or 
even identify each one’s needs. In James Lee’s own words, “It’s the mundane task 
and small little things that I believe are affecting the lives of the characters in the 
movie and also in the real world”.  
 
Producer: Foo Fei Ling graduated from Taiwan Fu Jen Catholic University with 
a BA in Communication Arts in 2008. She has been involved both on and off screen 
in the Independent Film scene in Malaysia since 2004. She has been assistant 
producer for several projects. This is her first attempt as producer of a full length 
feature film.  
 
Director: James Lee is a self-taught filmmaker who began with theatre and then 
moved on to film. He has made numerous award-winning films – My Beautiful 
Washing Machine won the Best Asean Feature Award and the FIPRESCI prize at the 
Bangkok International Film Festival in 2005. Before We Fall In Love Again won the 
Best Asean Feature Award at the 2007 Bangkok International Film Festival. In 2009, 
Call If You Need Me won a silver award at the Asian Digital Competition at the 33rd 
Hong Kong International Film Festival. Presently James makes both, commercial and 
independent films.  
 
5.Lau Chee Shyong 
The Grant: RM5000 
The Project: Lagenda Melaka – an animatic movie. 
 
The project is to create an animatic movie based on the Hang Tuah story. 
 
The project aims to: 

• Create an animatic with strong local content. 
• Present the Hang Tuah story with new, ‘cool’ images that are relevant and 

entertaining to contemporary audiences without diminishing cultural and 
historical values. 

• Serve as a basis for a future project of an animation movie. 
 
Project Director: Lau Chee Shyong has worked on numerous 2d and 3d 
animated TV series – Tripping the Rift, Super Striker, Formula X and Tian Ji. He is 
an award-winning creator of MSC Malaysia IPCC Animation Competition 2008 and 
MSC Malaysia IPCC Animation Super Pitch 2009 with his project Aerogram. With 
more than 10 years in TV animated series, TV commercials and electronic games 
production, Chee Shyong has worked from animator, to writing, directing, producing 
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and managing projects. He has also done part-time lecturing on Film Studies and 
Animation History.  
 
The Press Conference to announce the 2011 grantees was held on 10 November 2011 
at Five Arts Centre. It was attended by members of the press, 2011 grantees, past 
grantees, members of Astro, members of Five Arts Centre and members of the arts 
community.  
 

 
Krishen Jit ASTRO Fund 2011 Grantees  

 
 
11. PERSONAL PROJECTS by members of Five Arts Centre  
 
Apart from all the projects by Five Arts Centre, individual members continued to 
develop their skills and talents in varied ways, and contribute to the development of 
the arts in Malaysia. 
 
Anne James: 
1.Acting – Anne acted in:   

• Klue,Doh!.- 5 & 6 March 2011. Directed by Govin Ruben. Terryandthecuz, 
Kuala Lumpur. (Creative development of the play)  

• 1955 Baling Talks – May 2011. Directed/Crafted by Mark Teh. 2011 
Singapore Arts Festival, Singapore.  

• KlueDoh! 3 Dec – 17th Dec 2011. Directed by Govin Ruben. Terryandthecuz. 
Black Box @ Map, Solaris Dutamas, Kuala Lumpur. 

  
2.  Film: Anne acted in Kil. 2011. Directed by Nik Amir Mustapha. Release date – 
2011. 
  
3.  Anne conducted a number of workshops: 

• 1day Acting Workshop for Animators – January 2011.  
• Viewpoints Workshop for Women:100 Festival, Kakiseni – March 2011. 
• 1 day Drama Workshop for English Zone, SMK Puteri, Seremban –  March 

2011. 
• Viewpoints Workshop for Playground Players – June 2011. 
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• 1 day Acting Workshop for Animators – July 2011. 
 
 
Chee Sek Thim: 
1.Sek Thim was a Production Team Member for a visual arts exhibition by artist and 
performer Foo May Lyn entitled Coming Home: An Introduction to Foo May Lyn  
produced by Pocketsize Productions in Penang. 20 August-10 September 2011. 
 
2.  Sek Thim was the Artistic Director for River Meets Light - a mixed-media 
performance/visual installation that used as its inspiration, the history, stories and 
imagery gleaned from Sungai Pinang and the Prangin Canal. This was part of the 
Georgetown Arts Festival 2011 and was produced by Ombak Ombak ArtStudio in 
Penang. 29 & 30 July, 2011. 
 
3.  Sek Thim was producer for the George Town Literary Festival 2011 - the first 
literary festival in George Town featuring 5 Malaysian writers in a series of public 
readings and discussions on the theme History & Heritage: Where are our Stories?, 
presented by Penang Global Tourism. 26 & 27 November 2011. 
 
 
Chew Kin Wah: 
Chew Kin Wah acted in 6 movies coming to your screens next year. 
 
 
Janet Pillai: 
Janet presented several papers and workshops as follows: 
 
1.Paper on Safeguarding of Intangible Cultural Heritage (ICH) in Malaysia at 
NEACH (Networking of East Asian Cultural Heritage) Seminar on Documentation 
and Safeguarding of Intangible Cultural Heritage, Kuala Lumpur – organized by the 
Department of National Heritage, Ministry of Information, Communication and 
Culture, Malaysia. 5-8 March 2011. 
 
2. Presentation on Cultural Mapping for Sustainable Tourism at HKU SPACE 
Students’ Penang Field Trip on Cultural Heritage Management, Penang. 8 April 
2011. 
 
3. Keynote Address Transmission and Transformations and a 90 Minute Presentation 
for Dialogue: Stories from Uncle/Aunty: Transforming Oral History into 
Performance, at the Singapore Drama Education Association (SDEA) Theatre Arts 
Conference 2011, Singapore. 2-5 June 2011. 
 
4. Resource person and presenter to teacher-educators from Asia Pacific - 11th Asia-
Pacific Training Workshop on Education for International Understanding (EIU), 
Korea – organised by the Asia Pacific Centre of Education for International 
Understanding, Korea. 13-22 July 2011. 
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5. Resource Person and Presenter Changing Approaches to Teaching & Learning, 
Project-Based Learning and Telecollaboration Workshop, Hanoi National University 
of Education, Hanoi, Vietnam – organized by UNESCO Asia and Pacific Regional 
Bureau for Education, Bangkok. 23-27 August 2011. 
 
6. Keynote speech Provoking Change through Engaged Arts in Asia and Workshop 
Cultural mapping at the People’s Theatre Forum Makhampom – organized by 
Makhampom,Chiang Dao.  8-9 Oct 2011. 
  

7.  Training Program for Volunteers and Guides, Friends of George Town Heritage –  
organized by George Town World Heritage Incorporated. 31 July-30 October 2011. 
 
 
June Tan: 
1.June was invited by the British Council, Malaysia, in February 2011 to attend the 
Digital Creative Conference in Tokyo which brought together artists, curators, 
creative thinkers from Japan and the UK to facilitate discussions about the digital 
transformation for the cultural sector. At the same time, June was also invited to 
speak on a working group (Asian Performing Arts Producers' Network Meeting) part 
of the Tokyo Performing Arts Meeting (TPAM) on building open networks in Asia 
and the rest of the world.  
 
2. Inputs from the meeting in TPAM proved to be valuable when June got together 
with local producers and presenters Bilqis Hijjas, Dong Chae Lian, Sharon Chin and 
Pang Khee Teik, in running the 2nd Producers Meeting in Kuala Lumpur in June 
2011. This was in continuation from the 1st Asian Producers Meeting held in Kuala 
Lumpur co-organised by the Japan Foundation and Five Arts Centre. Efforts to 
develop a local producers network stems largely from the identification that a 
producer's function is distinct from that of a creative lead, a distinction that was 
mainly absent historically. We believe this distinction ought to be developed so as to 
encourage the development of clear and sustainable arts management practices in 
Malaysia. One of the outputs from our meetings is the setting up of the 
AsianProducers yahoo group where an informal group of producers communicate 
periodically.  
 
3. In July 2011, June was invited to speak at a symposium at the Kijimuna Festa in 
Okinawa that looked at building networking for Asian presenters and producers.   
 
4. In 2011 June's interest in film and video led her to be one of the screenwriters, 
along with Jit Murad and Datuk Zahim Albakri for the adaption of the Jit Murad's 
stage play, Spilt Gravy on Rice onto the big screen. This is June's first foray into film 
writing and is something which she hopes to do more of. 
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Mark Teh: 
1.Mark completed his MA in Art and Politics (with distinction, summa cum laude), 
at Goldsmiths, University of London. Mark won the Alan Little Memorial Prize for 
gaining the highest mark in the MA Art and Politics dissertation in the academic year 
2010-11. 
Alan Little was the Head of Department for Social Policy in the 1980s. He was 
known for his work in social policy, urban studies and criminology and a prize is 
made annually in his memory. 
 
2. Mark co-curated Save Our Placards! event and exhibition project.  Exhibited at 
Hyde Park (London) during the 500,000 people March 26, 2011 demonstration, and 
later exhibited at Museum of London, and the Turner Contemporary gallery in 
Margate, UK (exhibition entitled Nothing In The World But Youth). 
 
The project consisted of two parts.  Part One was reproducing and re-introducing 
historical political placards from the Museum of London's collection back into the 
streets during the March 26 demonstration - basically, a mobile exhibition in the 
second largest-ever demonstration in British history.  Part Two consisted of 
collecting and documenting contemporary placards made for the March 26 protest, 
some of which were collected and exhibited in the Museum of London and the 
Turner Contemporary gallery. 
 
3.  Mark also did a project entitled Re:Writing the Baling Talks - a performance-
intervention into Malaysian, Singaporean, British and Australian books that refer to 
the 1955 Baling Talks – in the Goldsmiths and Senate House libraries, London. 
 
 
MEMBERS of FIVE ARTS CENTRE 
 
Anne James was trained in theatre at Universiti Sains Malaysia and Northwestern 
University (USA).  She is a much respected actor and dancer (Marion D’Cruz and 
Dancers) who has performed both locally and internationally. She has had the 
privilege of working with directors who include Krishen Jit, Kee Thuan Chye, 
Richard Schechner, Ong Keng Sen, Joe Hasham, Will Gluth, Hiroshi Koike, Ivan 
Heng, Zahim Albakri, Edwin Sumun and Jo Kukathas. Her appearances in film 
include Amir Muhammad’s Big Durian and Bernard Chauly’s Gol dan Gincu. Anne 
teaches voice and acting. 
 
Chee Sek Thim is a potter by profession.  He started performing with Marion 
D’Cruz and Dancers in 1994 and has since gone on to acting and more recently 
directing.   Sek Thim also ran Reka Art Space, a gallery that supported exciting and 
alternative artists. Sek Thim now lives and works in Penang. 
 
Chew Kin Wah is a versatile performer who has been performing on the Malaysian 
stage since the 1980s.  He has performed in numerous Five Arts Centre productions, 
including Yap Ah Loy: The Play, Skin Trilogy, Family and Dumb Waiter.  Kin Wah is 
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one of the most well-known faces on the Malaysian television screen, appearing in 3 
of the most popular local television shows, the long-running English Sitcom 
Kopitiam, Cantonese serial Homecoming and Malay soap Astana Idaman 3. He now 
works mostly on films, appearing in Susuk, Dukun, 1957 Hati Malaya, Stamp, and 
Daybreak. 
 
Ivy N. Josiah began dancing with Marion D’Cruz and Dancers in 1983.  She has 
danced and acted in several productions of Five Arts Centre, most notably Sintesis 
84, New Directions 88, Let Me Speak and The Cord.  Ivy is presently the Executive 
Director of the Women’s Aid Organization (WAO) and is well known for her work 
in the women’s movement. 

 
Fahmi Fadzil is a performer and writer. He is the principal coordinator for a wayang 
experimentation group Project Wayang and helps run Bright Lights at Midnight, a 
graphic design and multimedia studio. Fahmi has performed in numerous award-
winning theatre productions, including Second Link: Riding the Nice Bus (2006) and 
Dua, Tiga Dalang Berlari (2007), and was the recipient of the Mandarin Oriental 
Fan of the Arts Most Promising Artist Award at the 5th Annual BOH Cameronian 
Arts Awards 2006. He was also a finalist in the theatre section for the 2008/9 cycle of 
the Rolex Mentor and Protege Arts Initiative. He is also currently working as the 
political secretary to the Member of Parliament for Lembah Pantai.  

 
Janet Pillai is a pioneer children's theatre practitioner in Malaysia, who began her 
career in 1979 and has since developed a unique integrated arts training program 
combining traditional and contemporary arts. She has directed several young 
people’s productions- most notably Suara Rimba, Rama & Sita : Generasi Baru, Ne 
Zha, and Red and Gold Shoe. She teaches in Universiti Sains Malaysia's Drama 
Department and more recently specializes in arts and heritage education. 
 
June Tan is a Biologist from Imperial College, London who was involved in toxic 
waste management. She has staged-managed for Five Arts Centre (Family, A Chance 
Encounter, 7 TEN) and Dramalab (Split Gravy on Rice).  Recently, June helped 
produced The Whole Beast (2011), Project Angkat Rumah (2010) and Cuckoo Birds 
in 2009. June is starting to work with video and film and was one of the ten finalists 
for BMW Shorties 2010.  
 
Kubhaer T. Jethwani is an up and coming film director in the Malaysian 
advertising industry and has worked extensively in theatre, radio, film, and TV. He 
was a founding member of Akshen, and his varied contributions to Five Arts Centre 
have included publicity work, stage managing, writing, as well as acting. 
 
Lew Chee Seong is a lawyer by profession and a theatre enthusiast.  He has been a 
Five Arts Centre member since 1995, and has produced numerous Five Arts Centre 
productions including Encore and Bunga Manggar Bunga Raya. In 2002, Chee 
Seong was tour manager for Stadium when it was performed at the Contacting The 
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World youth theatre festival in Manchester. Chee Seong was also instrumental in the 
conceptualization and creation of the Negaraku 1957-2007 Celebrating Malaysian 
Artistic Expression greeting cards, an initiative carried out to raise funds for Five 
Arts Centre’s community projects. 
 
Mac Chan has worked as a lighting designer and Theatre Consultant.  He is a four -
time winner of the Best Lighting Design award at the BOH Cameronian Arts Awards, 
and in 2006 received a National Arts Award for his lighting design work.  He is also 
extensively involved in researching Asian performing arts spaces, and has been 
invited to many international forums and conferences to participate in discussions on 
the development of theatre architecture and technical theatre in Asia. 
 
Marion D'Cruz is a founder member of Five Arts Centre.  She graduated with a BA 
in Performing Arts and an MA in Dance from Universiti Sains Malaysia and has 
studied classical, modern and contemporary dance in Malaysia, Indonesia, London 
and New York.  In 1983 she formed Marion D'Cruz and Dancers who have 
performed extensively both locally and internationally. Marion was manager of Arts 
Network Asia from 2004-2006. Marion's focus is to create a contemporary Malaysian 
identity in dance and to create works that speak of what she is passionate about.  In 
the 2006 Boh Cameronian Arts Awards, Marion was awarded the Artseefartsee 
Cross Cultural Champion of the Arts Award. Marion now teaches, produces, 
performs and choreographs. 
 
Mark Teh is a theatre worker whose projects are particularly concerned with the 
issues of Malaysian history, education and participation.  His association with Five 
Arts Centre dates back to 2000, as a member of the ARTicle 19 and Akshen youth 
theatre collectives.  Since then, he has been engaged in a wide range of collaborative 
projects - facilitating young people in community arts workshops; staging 
documentary performances, exhibitions and videos; and working on research and 
new media projects. Mark teaches at the Department of Performance & Media, 
Sunway University.  He was the inaugural recipient of the Most Promising Artist 
Award at the 2002 Boh Cameronian Arts Awards. 
 
Ravi Navaratnam began his theatre involvement as an actor in the 1980s.  He soon 
moved on to production and administrative work for Five Arts Centre.  Ravi works in 
Corporate Finance and continues to be active on the production and finance side of 
Five Arts Centre. 
 
Suhaila Merican is a Food Technologist by profession.  In the 1980s, 
Suhaila performed in productions like 3 Children and Lady White Snake.  She has 
produced many productions for Five Arts Centre and continues to support in the 
group. 
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Five Arts Centre continues to operate from our studio and office in Taman Tun Dr 
Ismail.  Five Arts Centre is supported by ASTRO, HSBC, AnCasa Hotel and Resorts, 
Kino-i, The Ministry of Information, Communication and Culture, The National 
Department of Arts and Culture, and many other corporations and individual Friends 
of Five Arts Centre.  We are extremely grateful for this support which has allowed us 
to grow over the past 27 years, in the quality, expanse and amount of our work. 
 
We look forward to your continued support that will allow us to create meaningful 
art that tells the many stories of Malaysia. 
 
 
 
 
Report prepared by Marion D’Cruz 
19 December 2011 
 
 
 


